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1- izR;sd fo|kFkhZ dks viuh :fp ds vuqlkj ,d jkx dh lEiw.kZ izLrqfr ,oa Hktu@ /kqu dk 

izLrqrhdj.k djuk gksxkA      vad % 20 

2- ijh{kd }kjk fn;s x;s jkx esa foyfEcr [;ky    vad % 05 

3- rcys ij rky dh izLrqfr      vad % 05 

4- jkxksa dk rqyukRed v/;;u      vad % 05 

5- okf"kZd ewY;kadu        vad % 05 

 

 

uksV % izk;ksfxd f}rh; dh ijh{kk esa fo|kFkhZ dks mldh bPNkuqlkj dksbZ jkx ugha iwNh tk;sxhA 

 

INDIAN MUSIC- Pt- III 

 (Vocal & Instrumental)  
 
Scheme :  

Theory Paper  Min. Pass Marks 29     Max. Marks 80  

Theory Paper   4 Hours Per Week 3 Hours Duration    Marks 80 

Practical I
st
 & 2

nd
  10 Hours  Per Week Min. Marks :44   Max. Marks 120(80+40) 

                                    6 + 4 Hrs. respectively  

 

Theory Paper – “PRINCIPLES AND KNOWLEDGE OF INDIAN 

MUSIC”(Vocal & Instrumental) 
Max.Marks : 80          Time: 3 Hrs.   

Note :   The  question  paper  will  contain  three  sections  as  under :  

Section -A :  One compulsory question  with  ten  parts, with  2  parts  from  each  uni t.            

  Short answer, in 20 words each.                                      Total Marks:   10  

Section - B : 10  questions  with  2 questions each unit ; 5 questions  to  be attempted,  

           taking one from  each  unit, answer  approximately   in 250  words. 

                                                                                                         Total marks:   40 

Section - C : 04  questions ( questions  may  have  sub divisions ) covering  all units but   

not  more than  one question  from  each  unit, descriptive type; answer  in about          

500  words,  2  questions  to  be  attempted.                       Total Marks:   30 

 

Unit – I 

1. Comparative Study of ragas of the prescribed course. 

2. To write Theka of following tal in Dugun Tigun & Chaugun:Sooltal Adachautal, panjabi, 

Dhamar, Teevra, Rupak, Ektal, Jhaptal. 

3. Notation : Writing of Composition of prescribed course. 

4. Aim of music education in Universities. 

 

Unit – II 

1. Historical study of  Rag Classification in details (Matang to Modern period) 

2. Qualities of  Good Music Listeners. 

3. Major & Minor Scale of Western Music. 

4. Frequencies of Shuddha & Vikrit notes of Indian & Western Music. 

 

Unit-III 

1. Description of following Gharana’s Agra, Gwalior, Kirana, Senia 

2. Utility of Gharana in the present context. 
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3. Contribution of the following artists:- Pt. Nikhil Banarjee. Pt. Omkar Nath Thakur, Ustad Ali 

Akbar Khan. Pt. S.N. Ratanjankar. 

 

Unit-IV 

1. Utility of music in Society. 

2. Contribution of woman musicians in the field of music. 

3. Utility of time theory 

4. Raga & Rasa. 

 

Unit-V 

1. Folk Music with special reference to Gujarat, Madhya Pradesh,Uttar Pradash, Punjab & 

Haryana. 

2. Qualities of good music performer & performance. 

3. Professional dimensions of music. 

4. Classification of musical instrument.  

 

 

 
 

PRACTICAL-I 

Max. Marks: 80        6 hrs period per week  

 Note : Question paper will be set on the spot by the mutual consultation  of Internal and external  

Examiner. 

 

Ragas Prescribed : 

1. To sing/ play slow Khyal gat and a fast Khyal gat of the candidate choice Marks 20                                                                                                                  

     in any two ragas. 

2. To sing/play slow Khyal./gat of examiner’s choice.                               Marks 15 

3. To sing/play fast Tarana/gat of examiner’s choice.                               Marks 15 

4. To sing a dhrupad or Dhamar with Layakaris / Alap with special practice in meend. Gamak, 

Krinatan, Zazama.                                                                          Marks 10 

5. To play Thekas on Tabla./ Tunning of  

Instrument Tanpura/Sitar.                 Marks 10                              

  

6. To sing/play given combinations or recognize etc.                               Marks 05 

7. Analatical Study of Rag based Light Music      Marks 05 

 

 

Ragas prescribed : 

Jaijaiwanti, Purvi, Patdeep, basant, Puriya, Bihag, Jounpuri, Shudha Sarang, Sudha Kalyan,  

Gaud Malhar, Bahar. 

 

Instructions for students offering Vocal Music: 

1. To the accompaniment of Table to sing slow & drut khayal with sufficient varieties of Alaps 

and Tans in any two Ragas. 

2. To sing drut khyals in any six ragas not selected under Clause I. 

3. To sing Dhrupad & Dhamar with sufficient Layakaris in two Ragas not selected under Clause I 

and II 

4. To sing a Tarana in any Raga. 

 

Instructions for students offering Instrumental Music: 

1. To the accompaniment of Tabla to play slow and fast gat with sufficient alaps & Tans with 

variety in any two Ragas from prescribed Ragas. 
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2. To Play fast gat any six Ragas not selected under Clause I. 

3. To play Alaps with special practice in meend, krintan, Gamak, Jamjama in any two Ragas. Not 

selected under Clause I and II 

4. To play three gat in any Raga Composed in Roopak Jhaptal, Dadara & Ektal. 

 

Common Instructions: 

1. To play Thekas on Tabla of the following Talas, Choutal. Jhumara, Tilwada. 

2. Practice of Tunning of the Instrument which offered. 

 

Books Recommended: 

1. Pt. Bhatkhande  Krmik Pustak malika part –I, II, III and IV 

2. Rag Darshan _ II : Manik Bhua Thakurdas. 

3. Abhinav Raag Manjari by Pt. S.N. Ratanjankar  

4. Sangeet Sushma I, II, III and ICV. 

5. Khyal Darshan _ Pt. Manik Bhua Thakurdas. 

6. Rag Parichaya Part- I, II by Harish Chandra. 

7. Sitar Malika- Bhagwat Saran Sharma. 

8. My Music, My Life_ Ravi Shanker. 

9. Sangeet vishard – Vasant 

 

PRACTICAL –II 

(Vocal & Instrumental) 

i. Hours period Per Week     Max. Marks: 40   

        Prescribed Ragas (Vocal & Instrumental) – Marva, Sohani, Todi, Multani 

(A) Stage performance (Vitambit & Drut Khayl/Vuitambit & Drut Gat of student’s  

choice with Alap & Tan)          20 Marks 

(B) Drut Khayal/Drut Gat with Alap and Tan of Examiner’s Choice.    10Marks  

(C) Comprative Study of Ragas-        10 Marks  
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ch-,- &Hkkx r`rh; 
Hkkjrh; laxhr ¼daB vkSj ok|½ 

;kstuk %  U;wure vad &29     vf/kdre vad % 80 
lS)kfUrd iz'u i= & 4 ?k.Vs izfr lIrkg  vof/k 3 ?k.Vs   vf/kdre vad % 80 

iz;ksfxd izFke o f}rh; & 10 ¼6$4½ ?k.Vs izfr lIrkg   vf/kdre vad % 120 (80+40) 

         U;wure vad  %  44   

  lS)kfUrd %iz'ui=& Hkkjrh; laxhr ds fl}kaar ,oa O;kogkfjd 
Kku  ¼daB vkSj ok|½ 
vof/k & 3 ?k.Vs             iw.kkZad & 80    

uksV %  bl iz'u i= esa 03 [k.M fuEu izdkj gksaxsa % 

[k.M v % bl [k.M esa ,d vfuok;Z iz'u ftlesa izR;sd bdkbZ ls 02 y?kq iz'u ysrs  gq, dqy 10 

y?kq iz'u gksaxs A izR;sd y?kq iz'u dk mÙkj yxHkx 20 'kCnksa esa gksA dqy vad %10  

[k.M c % bl [k.M esa izR;sd bdkbZ ls 02 iz'u ysrs gq, dqy 10 iz'u gksasxsAizR;sd bdkbZ ls ,d 

iz'u dk p;u djrs gq, dqy 05 iz'uksa ds mÙkj nsus gksaxsAizR;sd iz'u dk mÙkj yxHkx 

250 'kCnksa esa gksA           dqy vad % 40 

[k.M l % bl [k.M esa 04 iz'u o.kZukREkd gksaxs ¼iz'u esa Hkkx Hkh gks ldrs gS½ tks lHkh bdkbZ;ksa 

esa ls fn, tkosaxs]fdUrq ,d bdkbZ ls ,d ls vf/kd iz'u ugha gksxkAnks iz'uksa ds mÙkj fn;s 

tkus gSaAizR;sd iz'u dk mÙkj yxHkx 500 'kCnksa esa gks A  dqy vad % 30 

 
bdkbZ& izFke 

1- ikB~;Øe dh jkxkas dk rqyukRed v/;;uA 

2- fuEufyf[kr rkyksa dks Bsds] nqxqu] frxqu o pkSxqu ls fy[kuk & lwyrky] vkM+kpkSrky] iatkch] /kekj] 

rhozk o :id] ,drky] >irkyA 

3- ikB~;Øe dh cafn'kksa dks Lojfyfi esa fy[kukA 

4- fo'ofo|ky;ksa esa laxhr f'k{kk ds m)s';A 

 

bdkbZ& f}rh; 
1- jkx oxhZdj.k ,sfrgkfld v/;;u ¼erax ds le; ls vk/kqfud dky rd½ 

2- laxhr Jskrk ds fo'ks"k xq.k ¼fo'ks"krk;sa½ 

3- ik'pkR; laxhr ds estj o ekbuj lIrd 

4- Hkkjrh; laxhr vkSj ik'pkR; laxhr ds 'kq) ,oa fod`r Lojksa dh vknksyu la[;kA  
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bdkbZ& r`rh; 
1- fuEufyf[kr ?kjkuksa dk o.kZu & 

 vkxjk] Xokfy;j] fdjkuk] lsfu;kA 

2- orZeku ;qx esa ?kjkuksa dh mi;ksfxrkA 

3- fuEufyf[kr laxhrKksa dk laxhr txr esa ;ksxnku& 

 iafMr fuf[ky cSuthZ] iafMr vkSadkjukFk Bkdqj] mLrkn vyh vdcj [kka] iafMr ,l-,u- jkratudjA 

 

bdkbZ& prqFkZ 
1- lekt esa laxhr dh mi;ksfxrkA 

2- laxhr {ks= esa efgyk laxhrdkjksa dk ;ksxnkuA 

3- le; fl)kar dh mi;ksfxrkA 

4- jkx ,oa jlA 

 

bdkbZ& iape 
1- yksd laxhr xqtjkr] e/;izns’k] mRrj izns’k] iatkc o gfj;k.k ds fo'ks"k lanHkZ esaA 

2- dykdkj ds vPNs laxhr izn'kZu dh fo'ks"krkA 

3- laxhr ds O;kolkf;d vk;ke o mikns;rkA 

4- laxhr ok|ksa dk oxhZdj.kA 

 

 
uksV& izk;ksfxd izFke ,oa f}rh; ds iz'ui= ckgkz ,oa vkarfjd ijh{kd dh vkilh 
lgefr ls rS;kj fd;k tkosxkA  
 

Hkkjrh; laxhr &daB ,oa ok| & izk;ksfxd izFke 
vf/kdre vad& 80       dkyka'k % 6 ?kaVk izfr lIrkg 

ikB~;Øe dh jkxsa ¼daB ,oa ok|½  
t;t;oarh] iwohZ] iVnhi] clar] iwfj;k] fcgkx] tkSuiqjh] 'kq) lkjax] 'kq) dY;k.k] xkSM+ eYgkj o cgkj 

1- dksbZ Hkh foyfEcr cafn'k@xr vkSj nqzr[;ky@xr fo|kFkhZ dh bPNkuqlkj xkuk  ctkukA   vad  20 

2- foyfEcr cafn'k@ xr vkSj nqzr[;ky @ xr fo|kFkhZ dh bPNkuqlkj      vad  15 

3- rjkuk @ xr nqzry; esa ijh{kd dh bPNkuqlkjA       vad  15 

4- /kqzin] /kekj@ehM+] tetek] xed dh rS;kjh o y;dkjh ds lkFk xkuk ctkuk     vad  10 

5- rcys ij rkyksa ds Bsds ctkukA @ fo|kFkhZ }kjk vius        vad  10 

       ok| dks ¼rkuiqjk&flrkj½ feykukA 

6- jkx vk/kkfjr lqxe laxhr dh igpku djuk         vad  05

              

7- ikB~;Øe dh jkxks ds Lojksa dks xkuk ctkukA          vad 05 

 

daB laxhr ds fo|kfFkZ;ksa ds fy;s & 
 1- fdUgha nks jkxksa esa foyfEcr o nqzr cafn'k vkyki o rkuksa lfgr rS;kj djukA 

 2- fdUgha pkj jkxksa esa e/;y;] nqzry; esa cafn'k rS;kj djukA ftu jkxksa esa   

  foyfEcr cafn'k rS;kj dh gS] muls vyx jkxksa esa rS;kj djukA 

 3- fdUgha nks jkxksa esa ¼cafn'kksa ds vfrfjDr½ /kqzin] /kekj] nqxqu] frxqu] pkSxqu lfgr rS;kj djukA 

 4- fdlh ,d jkx esa rjkukA 

ok| laxhr ds fo|kfFkZ;ksa ds fy;s 
1- fdUgha nks jkxksa esa foyfEcr o nqzr cafn'k vkyki o rkuksa lfgr rS;kj djukA 
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2- fdUgha pkj jkxksa esa e/;y;& nqzry; esa nzqrxr rS;kj djukA ftu jkxksas esa foyfEcr cafn'k rS;kj dh gSaa] 

muls vyx jkxksa esa rS;kj djukA 

3- vkyki] ehM+] d`aru] tetek fdUgha nks jkxksa esa fo'ks"k rS;kjh ds lkFkAmDr jkxksa ds  

 vfrfjDr gksaxhA 

4- :id] >irky ] nknjk] ,drkyA rky esa dksbZ rhu xr rS;kjh ds lkFkA 

daB fo|kfFkZ;ksa ds fy;s 
1- rcys ij pkSrky] >wejk] fryokM+k rkyksa ds Bsds ctkukA 

2- rkuiqjk] flrkj ;k viuk ok| feykukA 

 
Hkkjrh; laxhr&daB ,oa ok|&izk;ksfxd f}rh; 

  dkyka'k% 4 ?kaVk izfr lIrkg        vf/kdre vad& 40 

ikB~;Øe dh jkxsa ¼daB ,oa ok|½ & ekjok] lksguh] rksM+h o eqYrkuh 

v- eap izn'kZu ¼fdlh Hkh jkx esa] fo|kFkhZ dh bPNkuqlkj cM+k o NksVk [;ky@foyfEcr ,oa nqzrxr] vkyki 

,oa rku lfgr½          vad 20 

c- ijh{kd dh bPNkuqlkj fdlh Hkh jkx esa ,d nqzr [;ky@xr vyki rku lfgrA  vad 10 

l-  jkxksa dk rqyukRed v/;;u        vad 10 
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