
   

B.A. : Part III 2019 - 20  
 

INDIAN MUSIC 
 
Theory                                                                                            80 Marks Paper I                                                                                    

40 Marks Paper II                                                                                           40 Marks Practical (Annual)                                                                         

120 Marks Duration of each theory paper                                                            3 Hours Duration of practical                                                       

45 Marks 

 
Note:  The Hindustani system of music shall be followed. Candidates must pass separately in both theory and practical     

   examinations. Those who offer an instrument   namely   Violin,   Dilruba,   Israj,   may   if   they   can,   play   

   compositions  of  Vocal  Music  instead  of  Gats  and  todas  on  their instruments. 

Note- 
 
The  Question  paper  for  the  Examination  will  be  divided  in  three  Parts i.e. A-B and C as under :- 

Section  A-  Consist  10  Compulsory  Questions  there  will  be  2  question from  each  units  and  answer  of  each  

question  shall  be  limited  up  to  30 words. Each question will carry 01 Marks. 

Section  B-  Consist  10  questions,  two  question  from  each  units  will  be set and student will answer one question 

from each unit. Answer of each question  shall  be  limited  up  to  250  wards.  Each  question  carry  03 Marks. 

Section  C-  Consist  05  questions,  one  question  from  each  unit  and  student will  answer  any  three  03  

questions  and  answer  of  each  question  shall  be limited up to 500 wards. Each question carry 5 Marks 

Occasional  demonstration  will  be  held  to  encourage  and  promote performing talent of student and further to 

strengthen them for practical examination. They have to active participate in at least two out of three demonstration. 

 

                  PAPER I THEORY OF RAGAS AND PRINCIPALS OF INDIAN MUSIC 
 
Unit 1:      Description  and  comparative  study  of  the  prescribed  Ragas  in Practical (A) 

 

Unit 2:      (a)     Notation writing 

(b)     Recognising the Ragas with the given notes 

(c)     Improvisation of Ragas throughAlaps and Tanas 
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Unit 3:      (a)     Knowledge  of  the  Sapta  Tal  of  Karnatka  Music.  To  write Hindustani Tals with Tal Signs of  
      Karanatak system 

     (b)    General introduction about voice culture. Unit 4:      (a)     Main musical forms of North    

                 Indian Music 

      (b)     Main musical forms of South Indian Music 

 

Unit 5:      (a)     Difference between Harmony and Melody 

     (b)     Elementary knowledge of the Western system of staff notation. 

 

PAPER II 

HISTORY OF INDIAN MUSIC 

 

Unit 1:      (a)     Contribution  of  the  following  musicologists  to  the  Indian Music : Bharat : Matang  and Sharang Dev. 

     (b)     Contribution  of  the  following  musicologists  to  the  Indian Music :Ahobal and Srinivas 

 

Unit 2:      (a)     Developments of North Indian Musical Scale 

                (b)    Ashthachap musician, tradition of Haweli Sangeet.  

 

Unit 3:      Contribution of the following to Indian  Music : 

Pt. Bhatkhande, Pt. Vishnu Digamber Puluskar, Pt. Onkarnath 

Thakur,Acharya Brihaspati 

 

Unit 4:      Brief History of North Indian Musical Instruments 

 

Unit 5:      Classification of Ragas 
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PRACTICAL (A) (FOR VOCAL MUSIC) 

 

1.        Sight Singing 

2.        To recognize the Ragas and Swaras while being sung 

3.        To show the difference of Ragas by means of characterisitcs Swara vistar. 

4. To recite the following Tals with Matra and Bols in Thaya with Dugun and Chaugun and also to recognize on Tabla 

: 

(1) Tilwara (2) Trital (3) Ektal (4) Chautal (5) Adachautal (6) Jhaptal (7) Jhumara (8) Rupak (9) Teevra (10) 

Dhamar (11) Sooltal 

5.        To singhArohi-Avrohi, Pakad and Swar- Vistars of the following Ragas : 

1.        Todi Thata            :          Todi, Multani 

2.        Purvi Thata           :          Basant, Shree, Pruiyadhanashri 

3.        Khamaj Thata       :          Jayjaywanti 

4.        Marwa Thata        :          Marwa, Puriya 

5.        Asawari Thata      :          Darbari Kanhara,Adana 

6. To sing to accompanimentofTabla one Slow Khayal and Drut Khayal withAlaps and atleast five Tans in the 

following Ragas : 

(1) Darbari Kanhara (2) Jayjaywanti (3) Todi (4) Puriya 

7. To sing to accompanisment of Tabla one Dhrupad with Dugun, Tigun, Chaugunand Chhagun and one Dhamar 

with Dugun and Chaugun in the following Ragas 

a)   Dhrupad         :          Rag Shree b)   Dhamar          :          RagAdana 

8.        To sing a fast Khayal or Tarana with Alaps and Tans in the remaining Ragas. 

9.        One Bhajan in any Raga, Folk song and any song of domestic ceremony. 
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PRACTICAL (B) 

(FOR INSTRUMENTAL MUSIC) 

 

1, 2, 3, 4, 5, are as for vocal music (only singing is to be replaced by playing) 

6.        To play to accompaniment of Tabla one Masitkhani and one Razakhani 

Gat in each of the following Rag with at least five Todas and Jhalas : (1) Darbari Khanhara (2) Jayjaywanti (3) 

Todi (4) Marwa 

7. Ability to play Gat of the Rag with Todas and Jhalas in prescribed Tal as mentioned below : 

(1)  Rag Basant     :          TalAdachautal 

(2)  RagAdana      :          Tal Jhaptal 

(3)  Rag Shree       :          Tal Rupak 

8.        To Play Drutgat with Todas and Jhala in all the remaining Ragas. 

9.        To play Alap-Jod and Jhala with Special meend work Zam-Zama and Krintan work in Rag Darbari Kanhara and 
 Todi 

10.      Ability to play a Dhun in any Rag or folk tune.  

 

BOOKS RECOMMENDED 

 

Bhatkhande, Pt. V.N. :AShort Story of the Music of Northern India 

Rai, N.S. : Sangit Jivan Prishta 

Srivastava,  Harish  Chandra  : Vadya Visharada  Hamare  Sangitranta,  Sangite 

Karyalay, Hathras 

Bhatkhande, Pt. V.N. : Comparative study of the Music of the 15th, 16th, 17th, Centuries. 

Strongway, Fox : Music of Hindustan Bandopadhyaya : Origin of Ragas Popley, H.A. : The Music of India 

Bhatkhande, V.N. : The Hindustani Sangeet Paddhati (Shastra) 

Paranjape,  Saral  :  Sangita  Bodha,  Madhypradesh  Hindi  Granth  Academy, Bhopal. 

Bandopadhyay : Sanget Ka Vikas aur Vibhutiyan 

Bhatt, V.N. : Sangit Kadambani 

Saxena, Mahesh Narayn : Sangit Shastra, Part I and II Mitra, Bulbul : Sangit Pradeep 

Chandra, Vadya Shastra 

Sushil Kumar Chaubey : Sangeet Ke Gharano Ki Charcha 

Govind Rao Ragurker : Sangeet Shastra ParagSushil Kumar Chaubey : HamaraAudhunic Sangeet 

Geeta Banarjee : Rag Shastra, Bhag 1, 2, 3 
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Basant : Sangeet Visharad 

Gokul Nand Talang and Bhanwarilal Bhartendu : SangeetAushta Chap 

K. Vasudeo Shastri : Sangeet Shastra 

Kailash Chandra Dave Brahaspati : Bharat ka Sangeet Sidhhant 

Shobha Mathur : Bhartiya Sangeet ke melAthwa That kaAtihasikAdhayayan. V.N. Bhatkhande : Srimal Laxya 

Sangeet 

Deshpande, Vaman H. : Gharanedar Gayaki, Orient Lognman Bhatkhande : Sangit Paddhati, Kramik Pustak 

Malika, Pts I to VI Ranade, G.S.: Hindustani Music, Its Physics andAesthetics. Bhatkhande : Hindustani 

Sangit Paddhati (Shastra). Pts I to IV Mehta, R.C. :Agra Gharana 

Ganguli, O.C. : Ragas and Raginis 

Swami, Pragyanand: History of Music 
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fgUnqLrkuh laxhr 

 

 

fyf[kriz'u&i=                                                              80vad iz'u&i=1                                                                      
40vad iz'u&i=2                                                                      40vad fØ;kRed                            
120vad fyf[kriz'u&i=dkle;                                                          3 ?k.Vs  45 fefuV                                             
 
uksV%        laxhr dh fgUnqLrkuh i)fr dk vuqlj.k fd;k tk;sxkA fo|kfFkZ;ksa ds fy, fyf[kr iz'u&i= rFkk fØ;kRed ijh{kk nksuksa esa 

i`Fkd&i`Fkd mÙkh.kZ gksuk vfuok;Z gSA ftu fo|kfFkZ;ksa us ok;ksfyu] fny:ck rFkk bljkt esa ls dksbZ ,d ok| pquk gS] os xr vkSj rksM+ksa ds cnys 

esa daB laxhr dh cafn'ksa vius pqus gq, ok| ij ctk ldrs gSA fo|kfFkZ;ksa dk fØ;kRed ijh{kk ds fy, izksRlkfgr djus vkSj mldh laxhr izfrHkk 

dks fodflr djus rFkk l'kDr cukus ds fy, le;&le; ij eap izn'kZu dk vk;kstu fd;k tk;sxkA mUgsa rhu eap izn'kZu esa ls nks eap izn'kZu 

esa lfØ; Hkkx ysuk vko';d gSA 

uksV %& iz'u i= ^v* ^c* vkSj ^l* rhu Hkkxksa esa foHkkftr gSA izR;sd Hkkx esa ls fd;s tkus okys iz'uks dh la[;k vkSj muds vad ml Hkkx esa vafdr 
fd;s x;s gSaA 

[k.M  &  ¼v½ 
uksV %& leLr 10 iz'uksa ds mÙkj nhft,A izR;sd iz'u ds fy, ,d vad fu/kkZfjr gSA 
izR;sd iz'u dk mÙkj 30 'kCnksa ls vf/kd u gksA 
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[k.M  &  ¼c½ 
uksV %& bl Hkkx esa nl iz'u gSA izR;sd bZdkbZ esa ls ,d iz'u dk p;u djrs gq, dqy 
5 iz'uksa ds mÙkj nhft,A izR;sd iz'u dk mÙkj 250 'kCnksa ls vf/kd u gksA izR;sd iz'u rhu vad dk 

gSA 

[k.M  &  ¼l½ 
uksV %& bl [k.M esa 5 iz'u gSaA izR;sd bZdkbZ esa ls ,d&,d iz'u fn;k x;k gSA dqy rhu iz'uks ds 
mÙkj nhft,A izR;sd iz'u dk mÙkj 500 'kCnksa ls vf/kd u gksA izR;sd iz'u ikap vad dk gSA 

       izFke iz'u&i= 
jkx'kkL= ,oa fgUnqLrkuh laxhr fl)kUr 

 
bdkbZ1%   fØ;kRed ¼v½ esa mYysf[kr fu/kkZfjr jkxksa dk o.kZu vkSj rqyukRed v/;;u 
 
bdkbZ2%   ¼v½   Lojys[ku 

   ¼c½   Lojksa}kjkjkxksadksigpkuuk 
   ¼l½   vkykivkSjrkuksa}kjkjkxfoLrkj 

 
bdkbZ3%   ¼v½   dukZVd laxhr dh lIr rkyksa dk Kku] dukZVd rky i)fr ds rky   

fpUgksalfgrfgUnqLrkuhrkyf[kyusdh{kerk 
    ¼c½   d.BlaLdkjdsckjsesalkekU;tkudkjh  

 
bdkbZ4%   ¼v½   mÙkjfgUnqLrkuhlaxhrdseq[;xhrizdkj 

  ¼c½   nf{k.kHkkjrh;laxhrdseq[;xhrizdkj 
 
bdkbZ5%   ¼v½   Loj laokfnrk ¼Harmony½ rFkk LojkuqØe ¼Melody½ ds chp vUrj 

  ¼c½   LVkQ&uksVs'kudhik'pkR;i)frdkizkjfEHkdlkekU;Kku  
 

f}rh; iz'u&i= 
fgUnqLrkuh laxhr dk bfrgkl 

 
bdkbZ1%   ¼v½   fuEufyf[kr laxhr 'kkL=dkjksa dk fgUnqLrkuh laxhr esa ;ksxnku] Hkjr]eraxvkSj'kkjaxnso 

    ¼c fuEufyf[krlaxhr'kkL=dkjksadkfgUnqLrkuhlaxhresa ;ksxnku vgkscyvkSjJhfuokl 
 
bdkbZ2%   ¼v½   mÙkjHkkjrh;laxhrdslIrddkfodkl 

   ¼c½   v"VNkilaxhrKgosyhlaxhrdhijEijk  
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bdkbZ3%   fuEufyf[krdkfgUnqLrkuhlaxhresa;ksxnku% 
  ia- Hkkr[k.Ms] ia- fo".kq fnxEcj iyqLdj] ia- vksdkjukFk Bkdqj] vkpk;Z c`gLifr 

 
bdkbZ4%   mÙkjHkkjrh;laxhrdsok|ksadklaf{kIrbfrgkl  
 
bdkbZ5%   jkxoxhZdj.k 

 
fØ;kRed ¼v½ 
¼xk;u ds fy,½ 

 
1-      ';keiê ij fy[ksgq, dks ns[kdj xk;u (Sight Singing) 

2-      xk;h tkfr gqbZ jkxksa rFkk Lojksa dks igpkuuk 
3-      fof'k"V Loj&lewg }kjk jkxksa dk vUrj Li"V djuk 
4- fuEufyf[kr rkyksa dks gkFk ls rkyh ctkdj ek=k rFkk cksy lfgr Bk;] nqxuq vkSj pkSxqu esa 

cksyuk rFkk rcysa ij igpkuuk% 
1-  fryokM+k]  2-  f=rky]  3-  ,drky]  4-  pkSrky]  5-  vkM+k  pkSrky] 6->irky]7->wejk]8-
:id]9-rhozk]10-/kekj]11-lwyrky 

5-      fuEufyf[kr jkxksa esa vkjksg&vojksg] idM+ rFkk Loj&foLrkj lfgr xkukA 
1-  rksMhFkkV&rksM+h]eqYrkuh 
2-  iwohZFkkV&clUr]Jh]iwfj;k/kukJh 
3-  [kektFkkV&t;t;oUrh 
4-  ekjokFkkV&ekjok]iwfj;k 
5-  vklkojhFkkV&njckjhdkUgM+k]vMk.kk 

6-      fuEufyf[kr jkxksa es rcys dh laxr ds lkFk ,d foyfEcr [;ky vkSj ,d NksVk [;ky vkyki 
rFkk de ls de ikap rkuksa lfgr xkuk% 

1-njckjhdkUgM+k]2-t;t;oUrh]3-rksM+h]4-iwfj;k 
7- fuEufyf[kr jkxksa esa rcys dh laxr ds lkFk ,d /kqzin] nqxqu] frxqu] pkSxqu 

vkSjNxquesarFkk,d/kekjnqxquvkSjpkSxquesaxkuk% 
1-  /kqzin&jkxJh 
2-  /kekj&jkxvMk.kk 

8-      'ks"k lHkh jkxksa esa NksVk [;ky vFkok rjkuk vkyki rFkk rkuksa lfgr xkukA 
9- fdlh Hkh jkx esa ,d Hktu] yksdxhr ,oa dksbZ ikfjokfjd mRlo xhr  
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fØ;kRed ¼c½ 
¼ok| laxhr ds fy,½ 

 
 1]2]3]4]5d.B laxhr tSls ¼xkus ds ctk; ctkuk½ 
6- fuEufyf[kr jkxksa esa rcys dh laxr ds lkFk ,d&,d elhr[kkuh rFkk ,d&,d jtk[kkuh xr 

de ls de 5 rksM+k sarFkk >kyk lfgr ctkuk % 
1-njckjhdkUgM+k]2-t;t;oUrh]3-rksM+h]4-ekjok 

7- fuEufyf[kr  jkxksa  dh  xr  dks  fu/kkZfjr  rky  esa  rksM+ksa  ,oa  >kys  lfgr ctkuk% 
1-  jkxclUr%rkyvkM+kpkSrky 
2-  jkxvMk.kk%rky>irky 
3-jkxJh&rky:id 

8-      'ks"k lHkh jkxks aesa nqzrxr] rksM+ksa rFkk >kyk lfgr ctkuk 
9-      jkx njckjh dkUgM+k vkSj rksM+h esa vkyki&tksM+ vkSj >kyk oknu] fo'ks"k ehaM] tetek vkSj 
ÑUru ds lkFk 
10-     fdlh Hkh jkx esa ,d/kqu vFkok yksd/kqu ctkukA 
 
 
izLrkforiqLrdsa 
 
Hkkr[k.Ms]ia
-oh-,u-
%mÙkjHkkjrh
;laxhrdk
laf{kIrbfr
gkl 
jk;],l-
,u-
%laxhrtho
ui`"B 
JhokLro]gfj'kpUnz%jkxifjp; 
gekjslaxhrjRu%laxhrdk;kZy;]gkFkjl 
Hkkr[k.Ms] ia- ch- ,u- % 15oha] 16oha] 17oha 'krkCnh dh laxhr i)fr dk rqyukRed v/;;u 
Hkkr[k.Ms]ia-ch-,u-%laxhr'kkL=1]4 
'kjnijkatis%laxhr&cks/k¼e/;izns'kfgUnhxzUFkvdkneh]Hkksiky½ 
cU|ksik/;k;%laxhrdkfodklvkSjfoHkwfr;ka 
Hkê]ch-,u-%laxhrdknfEcuh 
lDlsuk]egs'kukjk;.k%laxhr'kkL=] Hkkx 1 vkSj 2 fe=cqycqy%laxhriznhi 
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cU|ksik/;k; % flrkjekxZ]Hkkx 1 ls 4 rd Strongway, Fox : Music Hindusthan 

Bandyopadhyay : Origin of Ragas Popley, H.A. : The Music of India  

lq'khy dqekj pkScs % laxhr'kkL=ijkx xksfoUnjktjktqdj%laxhr'kkkL=ijkx  
MkW-xhrkcsuthZ%jkx'kkL=]Hkkx1]2]3 clUr%laxhrfo'kkjn~ xksdqypUnrsyaxocuokjhykyHkkjrsUnq%laxhrv"VNki  
ds-oklqnso'kkL=h%laxhr'kkL= 
dSSyk'kpUnznosc`gLifr%Hkkjrdklaxhrfl)kUr  
'kksHkkekFkqj%Hkkjrh;laxhrdsesyvFkokBkBdk,sfrgkfldv/;;u 
Hkkr[k.Ms]oh-,u-Jhekyy{;laxhr  
ns'kik.Ms]oh-,p%?kjkusnkjxk;dh]vksfj;UVyk¡xesu  
Hkkr[k.Ms% laxhri)fr]ØfediqLrdekfydk]Hkkx1ls6  
jkukMs]th-,l-%fgUnqLrkuhE;wftd]bV~lfQftDl,.MbZlFksfVDl 
Hkkr[k.Ms%fgUnqLrkuhi)fr¼'kkL=½]Hkkx1ls4  
esgrk]vkj-lh-%jkxvkSjjkfxuh  
Lokeh]izKkuUn%fgLVªhvkWQE;qftd 
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