INDIAN MUSIC
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Paper - | Fheory 3 hrs,

i Duration Max. Marks 40 Min. Marks 15
;’Pnp”'“““"‘“‘3" 3hrs, Duration Max, Marks 40 Min. Marks 15

Practical 1 hour per candidate Max. Marks 120 Min. Marks 43

Teaching Hours

Practical:-
6 Hours Per Week
Theory:-
Paper - 1 2 Hours Per Week
Paper - 11 2 Hours Per Week

Total Teaching Hours for practical - 06, Theory 04 Hours Per Week.

Note:-
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i (1) General tdeag Ol the formg

2) General ideag Of Gij

3)  Impact of ol ’
( "olk Music on Classical Music and Vice-versa.

S\\-'
2tchon - €

(1) General ideas ol"l\abmdm Sangeet,

(2) General idea of Harmony ang Melody.

(3) Essay on Genergl Music interest.

Music Practical (Vocal and Instrumental)

There shall be one practical paper. (conducted by two different
External Examiners)

Duration of Exam. : 1 hour per candidates.

Presentation of Ragas & Viva-voce Max. Marks 120 M. 43

Critical and Comparative study of Ragas & ‘Tala and to sing or
play all the Ragas according to syllabus.
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qaeas - Todi, Puriya-Dhanachea :
raga : ya thndshrw, Jaunpuri, Darbari Kanada, Bihag,

Multani, Kafi, Adana, Durga, Puriya, Kamod and Chhayant.

~With the accompaniment of tabla to sing slow-khayal and Fast

Khayal with suficient alaps, fanas, Bol-tanas and Sargam in
following four ragas:-

(i) Todi

(i) Bihag

(i) Jaunpuri

(iv) ~ Darbari Kanada |

With the accompaniment of tabla to sing, a fast khayal with alaps
and tanas and Tarana with its gayaki in any Six ragas of the

Following;:-

~ Scanned by CamScanner



(1)
(i)

(iit)
(iv)
()

(Vi)
(vit)

(viil)

Kamaod
Multanj
Kafi
.-'-\dana
Durga
Puriya
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7. With the accompaniment of tabla or Pakhawaj to sing one

Dhruvpad and one Dhamar with all laykaris and Tiliai, in any two

ditferent ragas prescribed under clause 4, but not selected under
clause S&6.

8. Bhajan/Semi Classical Composition in any raga.

Instrumental Music

Candidate can offer any one of the following instruments - Sitar,

Violin, Sarod, Flute, Israj or Dilruba Clause 1,2,3 and 4 same as Vocal

Music, singing may be replaced by playing.

(1) With the accompanim

ent of tabla to play Vilambit Gat

(Reraara) and Drutgat (gar) with suficient varieties of Todas

and Jhalas

following four ragas:-

(1)

Todi

Meend, jamjama, Ghaseet and Krintan in the
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o 1o the acompaniment of tabla to play Drutgat (g with

Todas, and Ihalas in any si ragas of the following:-

(i Kamod

(11} Multani

(311) ¥, afl

(1%} Adana

(v) Durga

(vi) Puriva

(vii)  Chhayanat

(viii)  Puriva dhanashri. "
2, Wwith the accompaniment of tabla to play 2 compsition,

i i ' WO ragas
composed in other than [rital with Todas, in any two rag
6.
mentioned in clause 4, but not selected under clause S5&

4y Toplay a Dhun inany Raga.

Books Recommended:-

{ Kramik Pustak “alika parts 2,3 and 4 'Bhatkhande;’ ‘
5 Tan Malika parts 2 and 3 by Raja Bhaiya Poonchwale
2. Tan Malix 2 y R |

S . N, Ratanjankar.
725 Sangrah by S.N. Ratan]

ad
Y

ik

- Sitar Marg by S. bandopadhyaya. -
5 Sitar Sikasha by B.N. Bhatt

Ry . N Bhimpure. | ./F
6. Sitar Parts 1 t0 3 by BN.Bluap , Sha _"'\Q\(B)
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10 Vadya shastra - Sy Harigh chandra Srivast

ava
{1 Hamare Sangeet R i

atna Sangeet Kary

. alaya, Hatras.
12 Sangeet Visharad by -

Basant,
13 Sangeet Kaumudj -

Vikramaditya Singh, V. Nigam.
14 Hindustani Music : Its Physics and

aesthetics by G.S. Ranade.
by Fox Strangways.
16 Origin of Ragas - Bandopanhayaya.

15Music of Hindustan -

17Bhartiya Sangeet ka Itihas-Umesh Joshi.
18 The Music of India by H.A. popely.

19 Hindustani Sangeet Paddyati 1 to 4 by Pt. Bhatkhande.
20 Pranav bharti by Omkar Nath Thakur.

71 Karanataka Music- Ramchandran.
72 south Indian Music by Sambamurti.
23 Natya Shastra by Bharat Muni.

14 Brihaddeshiaya by Matang.

25 Sangeet Ratnakar by Sharangdev.
26Rag Tarangini by Lochan.

27 Sangeet Parijat by Ahobal.
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