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MDS U Syﬂabus/M.A Inm Musmf 3

Syllabus of M.A. Previous India Mausic
The Examination in Indian Music (Vocalﬂnsu'umemal)mllbehsldmtwo-
parts- () MA. Previous and (i) MLAC F’mal.ThereshaﬂbeNmePaperinaﬂ

Previous examination mlleonsislonm”[‘lwor]fl’aperof3 Hours duration. -

each and two practicals. Final examination will consist of perfarmamef -

Dissertation essay. Eachmrmaatemhbereqmredtopasssepmmlymm o :

nwcllasm?mcttcala

~ SYLLABUS OF M.A. PREVIOUS INDIAN MUSIC
bl MA.ininus :
Paperl - Pmpaesowac g © . 100 Marks
Paperll = .- l-lmturynflndJmMuslc i 100 Marks
Practicals: | e P
Lamﬂgﬁrlﬁompercmﬂldatesat&lemmm R
Paper III - Practical S o 125Marks
Paper IV - Practical. o - 75Marks
= _ MA Final. iy
_ PaperV . = Yoice cultere.and Philosophy of Mngic 100 Marks
Paper VI - Either(i) Psychology of Music - : %,
Or (ii) Co:mparauve Study of Music of various countries. .~ 100 Marks
Papcr\ﬂl : EssayonanyMuucalSub]ect! 100 Marks
. Stage PcrformaqceiDlssenanuxl '_ . 100 Marks
. Praetlcals
Lasﬁngforlhmpercandadatesatthemmnm s [ W
" Paper VI - Practical. - L 125Marks
PaperIX . - Practioal. « . 75Marks

N.B.: Mpmcucalpaperswmbesetonﬁnspmwmmrdcfﬁmm. '
moonmﬂtmmmﬂlthemtemaimmlm - 5

-M.A.Prevmﬂs l_'erlodsl'erwg_k B BT
 Practical - 4Periods . . " One hrs. duration
_ Practical IV 4Pemds s el - Onc hrs. duration

; E Ppaper1- PﬁnclplesofMusic o _
3 hours duration 4pdpcrweek0nhrsdmanon ' 100Madrs

- Nete: hmmmammwlmmammm:
: Camhmmmmﬁquesﬁmsmallmkingstleastmqmnimm




4 /M.ﬂ&U Sj:llabm/MA IndAmMm '
each section, '

Section- A ; Types of Scales Dnatomc Cluomat:cscale Equallytempemd |

* Western Scales (Modern). Definition efShnm mldSwarDlsccmge of Bharat,

- Shrangdey and Atiobal, views of Pt. Bhatkhande, Pt Omkar Nath Thakur

* and Lalit Kishor Singh on Shruti, SwarandScales Modem Sh
udhascnl of °
Hindustani andKamatakMumc @ :
Section - B : GeneralldeasoftheformufMumcodeicPen
od, General
‘idea of Geeti and Vani. Chwfchamciensucsofdlﬂ’mﬁhamnasof\f‘ocal
- and Instrumental Music, Impact of Fo!k musxconCIassical Muslcand\ﬁcc
: —-ma,toRa_}asthamFolkMumc '
‘Section - C : Main Musical mstrunmmsand clasmmlcompoamm (Musical .
_- fom)stamamkMusxc Tbchmqmandpresemauonuf\’rmda\&danand
Vrinda Gana. GemrandeaofRabmdraSangeet Dms:onufascalemdmg
) tothenmrmerofsevmsandceﬂsmascal o :
. Books Recommended: -
- L Natyashastra ; Bhavat 2, Bnhaddeshe Matang c
; 3SangeetRa:nakar Sharang(iwa4kag’lhrang|m Lochan e
-5, SangaetPan_n ‘Ahobal 6. The Music of Hindustan : Stmngwayu
7. The musci of India Popley = 8 Music aid Musical Modes of Hindustan
9. HmdustamMus:c GH. Ranada 10. The Muisic of India :  D.P. Mukherjes
11, RagThﬂmﬂmKlElllmska:mﬂaBlnom GN. Goswani. -
| 12. Rag ORoop: Swami Prajyanada 13, North Indian Music : Aijlian Daneilou
14, Bharat Ka Sangeet Siddhanta ; AaclmryaKmlashBrahspan
15. Sangeet Shastra : K Vasudev Shastri :
16. Pranav Bharati : Pt. Onkar Nath Thaknr
17. Rag O Ragni : O.C. Ganguly
19. Karnatak Music : Ramchandran 20, RawﬁﬂimmakhﬁmcRamdﬁam
. 21. South Indian Music : Sambammﬂ:y
22. BharuyaSangect\kdya Dr, Lalmalii:ra
5 23 thamamSangeet Lalit Kishore Singh =~
- - PaperH - — History of Tadian Music ; '
_ 3homdumtion 4 Pd. per week One hr.duration IUOMmh'
- Note ; Inﬂtisqueshonpaper*?quesnonswﬂlbeset,Sﬂumeachmﬁm

Candidate havetoanswerﬁquesnnnsmamakmgat kaslomqnesﬂonfmm :

~sach section,

Section — A : Origin of Music, Evuhumnmddevelomem of Indm:n Mﬁc
dnnngamcm mcd:evalandmodnmagesmthspecralrefermcemme

I8, Blemoﬁnchanm E. Clammn

MD.S.U syitaam/M.A. m.uMusW J

woﬂu of mat Matang narad (Sangest makarand), Sharangdev, L. ochan,

Ramamatya, Ahobal, Bhavbhatt, vyankamakhl,Pt Bhatkhande and Pr. Vishtm

 Digamber Paluskar.

Section B : EvolunuanGmMOftheVmousmummlform,GramRagas, B
Bhasha and Vibhasa. Historical evolution of Pakhawaj, Veena, Sitar, Sarod. .
Tabla and Flute. Germalldeasofthefactomihaidxﬁ'er&nhathama‘akMumc'
and Hindustani Music. Special Study of the Trinity. . :
Section — C : The evolution of Indian and Western Notation syﬁem Eﬁ‘orts
ﬁordevelopnlﬁmofﬂmanofthcmumcbyvammlnsuummandAmmsm.

thepost mdcpendcnce in the field oftcac}ungpmformnceandwnﬁng

Boaksllecommended }

1. The Hindui View of Art : MulkRa]Anand

2 ShonmsouyofMuSIc Dr. Curt Sucherr. : ' _

3. The Primitive Art : LAdams 4, 'I'heBeg:mngqun Emcstﬁtoos

s. l-hstoryofMuncalInstmmems Curt Suches - O

6. History of Musical Instruments : Suresh ... Ra_; ; -

1. }hszoncalSm'vcyofthbMuslcalofUpperm Pt VN, Bhatrkhande -

8. AComparameStndyofSomeofTheMumcSysimoflSth, lﬁthand.'
18th centuries : Pt.Bhatkhande. a

) mdm:nmm%dm&wm &mSuchcs
10. I-hstoryoflndmnMuslc Swami Prajanand
 11. Ain — E- Akhari ; AbdulFazal{Transh_nedbyGuelmn}

12. Ancient Art and ritual : C. Harrison -

13. Composers of Kamatak Music : Prof . Sambmurthy

14. MmcmAncaenthtcmmrc DrGRaghvan ;s

15, Natya Shastra : Bharat - - 16. Bihaddeshi : Matang

17, Sangest Ratnakar : Shamlgdev 18. Sangeet Tarangini : Lochan

19, Sanml’an]at Ahobal - . 20. T]JchlSlE&fhldla POpdy

21 MnsicandMumcalModesqﬂhel-hndus Sir Willaim Jones =~
22 Hindustani Music - Gﬂnmdcy 23M|mmt'}ﬁuhslan FmSmmgwm
ﬂmmmMmcoftheSmuh RSnmwasan L

© 25. Rag Vibodh : Somnath’

26. Swa:MaIaKalaNidln mmawa A
2, Mcal}]‘.emragc MR.Gantham '
 Paper &IV - Pmneal(\?mlludlnummlﬂ) :




5 /MLD.&U: a}»mas/m In.ﬁmum

Note Candsdzrtes «can offer any one mstmmem fmm the folIo .Sl
_ ng tar,
Sarod, Violin & Flute.

Paper ITI - Practical ; Allotment of Marks 9.Periods

Lasgmg for 1 hours.per candidate at the magimum

() Ragaof Examiners choice Khyal/gat - - 30 Marks |
(b) Ragas of Examiner’s Choice aﬂeat two fast Khyalslgats 39 Marl:s 4

(@ Smgmg of Dmpad ete.
-~ OR Four Gats Composad in tals other than maml
(e) "[‘umng of Tanpum or Instrumm offered. _ S2s Marks

Tdm l25ma:k5 '

Paper IV - Practical ; Division of Marks
. Lasting for 1 hours per candidate of the maximum . "

'(a) Notation ¢ -'-1--’5-!'-;-”’ _

" (b) Comparative and Critical study of ragas(\ﬁva Voce) 20 Marks
() Stage Performance _ , S 40 Marks
“Total | ]  75Marks

Note : Question wﬂl be set on the spot by the Board of Exammm m

M.D.S.U. Syllabiis/M.A. Indian Music/ 7

4 nall, fourteen (14) Ragas arcto be prepared with eleven vilambit Kityals

or Masitkhani, should learn any two mmpuﬂuon out of the following -
Dlnupa.dehumarﬂ’arammthﬁlllgyah fmmthe abwe ragas of Thumiri

Tappa — in any Raga. *

 5. FormstmnwntalnmsmmmodhunsbasedonanyRaga :
6.  Special attention should be given towaxds arustlc presentatxon while,

preparing all the fourteen Ragas.

7. Vanetyoftalsmaybekgptmwmfotmecmupomumorgatsmd

Khyals Candidates offering Instrumental. Music should pwpam atleast
mrogatsmtalsotherthan'rnml o

' SYLLABUS OF M.A, FINAL INDIAN MUSIC
' Paper V Voice Culture and ‘Philasophy of Music

'3 Hours Duration. 4 Pdperweek . One hrs duration 100 Marks |

Note : In this stmnpapcr9quesnonsw1llbeset,3ﬁnmmchsecuon.

Candidate have ¢ answer 5 questions i in alltakmg at Ieast onc quesnon Ernm

eachsecnon e
Sectioti— A :
> Apawmy .’md Physiology of throat and ear.

P consultatmn with mtemal exmnmer
\ Paper 11T and IV (Practical)

' Cmnpulsery(iroup Yaumn,AlbmyaBﬂava!,Baﬁshwan or Jaua:wmu
Darbari Kanhanda, Bnndavam Sarang E
Optional Group; o '
(l) Shydm Kalyan,?una ‘Kalyan, Jan Lalyan Hansd&wam :
(i) Yamani — Bﬂawal Devgm Bllwal Kukudh bl'lawal Sarparda -
. Bilawal, -

(iii) Thinjoti, Rageshi, Na:mm Khambavati, Malgun_u

(iv) Jogia, Vibhas (Bhalrav Ang) gnnalm (ﬁhalray Ang) Vhaam - |

Mukhan

W Pmya,Bhanyar,Pamm ) o
(vi), Nayaki - Kauhada,SugharaJ Kmﬂmda,Abhogm Kanhda,'mmam

- Kanhada. '

(vii) Sudha - Sarang madhmad - Sarang,[.ankhaDahan
(viii) Kedar, Maluha - Kedar, Hemant Saraswati. 2
Note : lmmmmmmﬂ&cmm&mw

~ Group very throughly with extensive elaboration. ~

2. Anythreeﬁnmtlwnpﬁobalmghtgmxpsmmw‘b&selectedmdaﬂeaﬂ

s twoRagasfromwchmaybepmpared.

3. .'Ibpxepamifast Khyalslnazakhmngatmthrecdm’emuragus

Hutfian voice and its technique. : T e,

Elementary theory of sound — Its prodnctlon and prupngauon '
B Ty TS s Section-B' -

Art and concept of beauty, '
Place of music in fine arts. o # B
Application of General Principles of aesthetic of music acsthetic, ideal of
Music as the embodiment of the spmt of Indian Chﬂtum and Jdm of an
Art app!ecmtwn and nmsu: hslemng ' :

Sect:on e C
- Music and Religion.
Emotional experience in hfe t!imugh Missic. -
Function of Music. L
Pictorial aspect of usic.
Role of Music in Indian Ph:losophy
Cnncept of Music in Western World
Acsthetic expenence through th: art of nmsic 3
Boulr.s Rmommended : - .




8. /M.D.S.U. Syllabus/M.A. Indian Masic

1." . Short Studies in Nature : Herbert Anticilitic.

2.. What is Music : Leo Tolstoy.

3. Mus:caSclemc and / or Art : Jobn Recfield.

4. Titution ad Reality : Chrishtopher Grudwell,

5. . Plnlasophy of Music : William Pole.

6. Artahd the Man : Irwin Edman.

7. Sound : Catch and Satterly.

8... Hindustani Muszc G H. Ranade. :
9. Civilisation, Science and Religion : A Rithole. .
.10, Science an Music ; Iam&shan& ;

.
N

. Philosophy in a New key : SusmeLanger

12. Forms in Music : IMacphemnn. 4 o

13. Whatis Art: tagore. . :

4. Effect of music : Max—SchoenandEmGatWood
15. Sources of Music : Erick Bloom -

* 16. Fundamental of Indian Art : S.N. DasGmpm

- 17. Visualised Music : Percmewn, s

18. ~ Some-Conceptions of Music : David Mohn.

19, leCtduu'eAspemofIndeumcandDmﬁg QP Snmvasa[,vmga.-

'20. The Physics of Music : Dr. Vasudeva Sharan.

21, Kala Aus Sanskrit : Dr. Vasudeva Sharan. .

.22 I.nd:anConoeptot‘tleeamrful K.8. Ramaswami Shasm
23. Comparative Aestlietics : K.C. Pande. :

24. A History of Aesthetics : Golbert and Kuhu,

-25. Philosophies ofBeauty : EF. Carrit. ;

- 26. - Modern Book of Aesthetics : Mialvi Ruder.

27. Text Book'of Sound : Broton. ©~

: . * Either Paper VI () - Psyclmlogy of Music.
3 hours dlimnnn
Note: Inﬂnsques&onpapet?qwstmuuﬂlhesaJﬁnmmhsemCMe

hawtomlswers questlmsmalllnkmgatleatmqumonﬁmmhm :

- Section - A
Relatmn of Psychology with music,
Definition and scope of Psychology. -

Application of music in Education Psychology, Socao-thnlogy Abmmaal |

Psychology and Industnal Psychology.
Section - B

4 Pd. per week — one hrs duration luﬁma:kg

. MDSU. symxmmtmmw 9

Emotional integration mmugh nmsxc

Mind and Music.©

Taste in Music. Sensatmn l{aarmg in Music. 8

Attontlon Roie of Intercst m Attention (musm)
7" Section-C

Feeling, emotlon and appmmahon of music.

Imagination andcmuv'e activity of music.

Learning (music)

Importance of hmedlty and emmnmcnt in mnslc

Musical aptitude tests.

‘Books Rwommaed -

1. Contemporary School of Psychoiogy Roberts S Wmd Wonh

2, lin &f Psychology : William Dongall.

3. Music thefapy : Edited by Edward Paﬂolsk)' D. K Departmem of
Psychiatry Kings country Hospital Brooklyn, New York. :
4. The Psycim-@namxcs of everdaybehavlmt K L. Brown and Kam, A

5 'ofMuszman ParcyC Bur:k

6. -ofMusic;CaﬂE-. Seashore. ., -

1. .Psychoiogyofsoclety Mzmsmngsberg,

8. Sgvchology : Altert Wahon
logy : Aleeralton

. Psycho—Acoustm B, 'C Deva. Y

13, Effect of Music : MaxSchneudeastcr Gatewood

13: Sources of Music : Esic Bloom

* 14, Philosophy of Music : Pale. .
A5 Therapeuthnaluyofmlslc B Behamy Gardner

- Or
Paper ViD= Cmuparnm Study ol’ Mmic of Various countries
Shomsduranon 4 Pd per week One hr. duration 100 marks.
‘Note : hlt!usquesuohpapergquesumswﬂlbeset 3 from each secfion.
CandldatehavetoansquueslwnsmalltahngatleastomqueﬁJonﬁom
eachsectlon . | .
: L Section A
+ 1. Comparative study of:mmcal scale of Europe, Chma, ]apan and Jawa
2. FonﬁkefthemumcafEmopc JapanAmbm,PersiaAnmmandlnd:a

i
4 \




10 /MD.S.U Syl!abus/M.A mmﬁg A
| | - Section B G
3. Threedmmnsaonsofﬂluopean mumctomandHammy

4. Sys!mofnot&tmsqumthrmandmodeurope
Section~ C

5. (a)Ewhﬂaﬂmofordmalmu&cfmmﬂ\eChndcpuiodwthemmmnes

6. (b) European Instrumients.
Books Recommended : ; :
meRJseofnms;cmmmt World : Wcst-(bun Suches.
American Indian and their : Frances Densmore,
Teach Yourself to Compose Misic : King Plamer."
School Music Teacher : John Evans and W.G. Naugln
International Encyclopaedla of Music and Musicians : Oscar Thomson
* A History of Arbian Music : HG. Framed.
Evolution ofthe&rtofMlmc pr.C. HurbertPaﬂy
Fornis i in Music : J. Machoperson: -
Smroes of Music : Eric bloom.
' I(} Music of the Hinds : Nathan.
11. The Hindu Theory-of Music : L. Issac Rice. Ty
12. Indian Inheritance (Vol. II) : Arts, History and Culture, Bhar BhawarL
13.Masic and Musical Modes of Hindus : Sir W‘ﬂalm Jones é
. 14, Music of the Natins : Swathnyananpa . - R
PaleI - Essay on Any Musical Sub;ecthtage
_ Perfomamemlmrtlﬂqn
Paper VIII and X - Prachcal (4 pdseach ye}-wwk), one hr durannn
*Paper VIII Practical (Lasting fur 1 % hru. Per candi(lale.} 4 Periods. per
- week (one hr. duraticn)’
Scheme : Allptement ofMarks 3
() Question of Khyals or Gats (slow) candidate wxil be mqmred m sing/
; play two slow: Khyalsigms of Examiner’s Choice-there shall be no

e.pera?*}*-:h-&*?-':-

e “ChomeRm“ofthecandxdatesmVﬂ]Pmcm_:al 40 Marks
(b) Question of Khya]slGats (Fast)'[hro ' 35 Marks
- (©)  Alaps in two ragas |20 Marks

_(d) Dmps]}Dhmneroruthcr.Compusxﬁon
OR
NB. ﬂwﬁacuealpapermllbesetatthcspotbytheBoarﬂofExmm
lin consultation with internal examiners.
 Paper IXPRAC’HCAL (Lutlngm 1% his. percanidate)

R

. '_-Schpme Ai!ounmt 96 Marks - .
' (8) Extempore composition from the given songs on new:pattern30 Marks

——— 4 s a'
ST DS .S)'llabus/M.A Indian Music/ 11
- 4 period per week

{b) Viva General awareness of the subject 15 Marks

- {¢) Comparative and critical study of Ragas. 15 Marks
()] Cntlcal apprecmuon of recorded demonstratxon . 15Marks
Tﬂhl 75 Marks

"‘\-._
NB. Themcucal paper m]lbesetaimespotbytheBoardot_’_memncm
Syllabus for Paper VIII and IX (Practical) '

_Ollm Gmtlp.

(i) - Ahir~Bhairav, Blnragt-Bhalrav, Natmamv AnanchanavSmmshtra
. Bhairav, Shivmat ~ Bhairav. '

(i) Ganri, Lalita - Gauri, Jaitashri, Triveni, Purvi.

(iii) Jog, Jogkaunes, Chandrakaunsi, Kaunshi - Kanada ; J
(iv) Sur Malhar, Randam-Malhar Jayant ~ Malhar Nat-Ma]haI Magh-
" Mathar..

V) Hanslnnxim,PatdeepMadituvameamSmdnm .
(vi) Gujrati Todi, Bilskhani-todi, Bhupat todi, Saragavarali, Mullam

(vil) Nand, Bihagada, Nat-Bihag, Savani (Bihag Aug.)

. (viii)Deshi, Khat, Dwgandhar, Gandhau Komal _ Rlshablr Asavari,
Note: -
1. . Candxdamarereqmredtopmpamallﬂze Rzgasi‘romtheoomptﬂsmy

group very thoroughly with extensive elaborations.

& Anyfmlrfrnmtheremmnmgeight gtwpsmaybeselectedandaﬂwst

twoRagasfmmeachgroupbepmparﬂ £
3. &msmmmmmmmal&ﬂmkhamﬁawm :
the reinaining Ragss.
4. !naﬂscwmhmmbemedmmwmmlamhm
Gats dnd Fast Khyals or Razakhasi, Gats and three fast Khyals'Gats.

5. -Candidates should Hearn any two compositions formthe' following

Dhrupad Dhamar. Tmnamthfnll(‘mynhﬁomﬁmabawmgasm
Thumri, Tappa in any raga. .

6. 'memumntalmsxclwoDhtmsaMtwncomposmonsmanym

- Ragas in Tuls other than Trital. _

7 Spqmalatenuonshouldbegtvenm:ﬁsmﬁsﬁcpmﬁon-wﬂle |
preparing seventeen Ragas. :

8. Variety of Tals may be kept in view for Khyals and Gats.

~—
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: PnperllI,IV,VllandD( PRACTICAL
KmnucPuslaanhka VN Bhankhande
Rag suman Mala : Umdekar. _
. Abinav Manjari : S.N, Ratangankar
Aprakashit Rag : Patki.
._Raga‘ﬁgyana 7 Parts by Patwardhan,
Sanggetanjali : Pt. Onkar Nath Thakur,

qas?rﬂirf@a’nnaﬁﬁ mmmm
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R - (@) v 9 T 10 4+ 2 e R _
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